STYLOGRAPH | wrerview

CELEBRATED PHOTOGRAPHER SEBASTIAN COPELAND
DITCHES THE BRIGHT LIGHTS OF HOLIYWOOD FORTHE
COOLER CLIMES OFTHE ARCTIC. CIRCLE, - ALL FOR A GOOD
CAUSE
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¢ Warming
of the Antarctic Peninsula
has resulted in the Adelie
Penguin population
shrinking by 33 per cent in
the past 25 years
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“Whatever
inspires
you is
ultimately
what’s
going o
drive you

AM: What led to your interest in
environmental causes?
SC: At the most basic level it would have
to be an extension of this process of taking
photographs. If you're drawn into taking
photographs and you're inspired by what
you see, then it's a natural progression that
you want to preserve it, or treat it as a way to
inspire other people to conserve it too. And
s0 conservation and preservation is a natural
extension of the process of photography
we've seen it with Ansel Adams and the genesis
of land conservation he was involved in

| think any artist who walks the land will
tend to feel that they've become a warrior in

defence of it in some respect

AM: You are an artist, an explorer and a
spokesperson. Which role do you identify
with most?

SC: [ really think that they work very much in

tandem. | was a natural adventurer; I've always

INTERVIEW

been an adrenaline junkie but specifically
to nature, not necessarily technology. For
instance, I've ridden fast motorbikes and
fast cars but I lost my taste for that. My
predilection was always for mountains or
deserts; rock « [HH«')HI‘L" mountaineernng, or any
type of expedition in the desert. | was drawn
to anything that was an adventure from a very
early age, and that became my hobby if you
will, or my interest outside of my job

I mentioned that being an explorer was an
extension of being a landscape photographer,
and in a sense photography was a way to me to
marry all three

And actually travelling to the poles in
many ways was the cinch that brought it all
together: being able to go to this really distant
environment and explore that and be able to
bring back a unique perspective was a privilege
that | had, and | wanted to share that

Especially since when 1 go out there, |

commit multiple weeks or months to some of
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the trips in order to come back and not just talk
about it but also bring back footage from those
experiences and bring with it that sensibility
that I have as an artist. So I feel incredibly
fortunate and very privileged to have this tool
to work with and | can't say that one is more
important than the other. They all work together
in defining who | am as a human being and

artist

AM: When did you first take an interest in
photography?

SC: I took my first photographs in Africa when
[ was 12 years old. My grandparents used

to live in South Africa in Swaziland and my
first images were taken when | went to visit
them. | remember learning about framing and
composition, and I followed up on that as a

teenager with quite a lot of passion

AM: You have worked with many genres of
photography, like portraiture and landscape.
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